
ecenth',  thrcc of us wcre r iatching a turning dernon-

strat ion. As the guv mountcd a rough-tur.ned plar-rter

or dcep squarish bou'I ,  one of mv cornpanions r-ernarkcd

that this rnan alu'avs t ightens thc chucl i  cnor-rgh to spl i t  thc
u'ood and he guarar.rteed i t 'd f l r 'off  the lathc. I  thought the
jarvs he u'as using * 'cre too srn.r l l  lor thc job. Wit l-r  the rcst a
bit  lorv, hc thrust t l -re blunt squarc-cnd scrapcr into the er.rd-
grain and heaved thc block off the lathc. 

' l 'he 
job rr 'ent bacl i

on t l .re lathe, and the sarne thir.rg happencd as;r in. Wc * 'or,r ld
l ike to have hclped, but I  learncd our dcrnonstrator $'as

sccure in the knor'" ' ledge that he kncu.er, 'enthing he nceded

to knot about turning, so u'ouldr-r ' t  bc open to anv advicc.
Ycars of hands-on teaching h;rr. 'e taught rrc hou' ofte n cven
quitc cxpericnced turners seern to forgct these r. 'cn basic
points u'hcn at thc lathe, so hele's a l ist for-the rest of r,rs.

?

1 .  K e e p  t o o l s  s h a r p .  T h i s  s o u n d s  s o  b a s i c  a n d  s o  o b v i o u s ,  b u t
one o t  the  most  d i f f i cuL t  th ings  fo r  any  woodworker  to  learn  is
when a  sharp  too I  couLd be  sharper .  l f  i t  even vague ly  cTosses
y o u r  m i n d  t h a t  a  t o o L  m i g h t  n e e d  r e s h a r p e n i n g ,  g o  s t r a i g h t  t o
t h e  g r i n d e r  a n d  d o  i t .  A s  w i t h  t u r n i n g ,  d o n  t  p u s h  t h e  t o o L  i n t o
t h e  g r i n d i n g  w h e e L :  l e t  t h e  w h e e l  c o m e  t o  t h e  t o o l .  A t L  y o u  n e e d
d o  i s  h o t d  t h e  t o o t f i r m l y  i n  p o s i t i o n  a s  t h e  w h e e I  c o m e s  p a s t .
P r o f e s s i o n a L  t u r n e T S  s h a r p e n  f r e e h a n d  f o r  s p e e d ,  a n d  i t  s  a  n i c e
s k i l l  t o  h a v e ,  b u t  j i g s  m a k e  s h a r p e n i n g  m u c h  e a s i e r  a n d  h e t p  y o u
m a i n t a i n  t h e  s h a p e  o f  t h e  c u t t i n g  e d g e .  B e  w a r n e d  t h a t  j i g s  a r e
n o t  a  c u r e - a L t :  y o u  s t i t L  n e e d  t o  t a k e  c a r e  t o  k e e p  t h e  t o o L  m o v i n q
o n  t h e  g r i n d i n g  w h e e L .

2. Let the wood come to the too[, let the lathe do the work. The
L a t h e  s p i n s  t h e  w o o d ;  a l l  t h e  t u r n e r  h a s  t o  d o  i s  h o t d  a n  e d g e  i n  a
pos i t ion  so  tha t  as  the  wood passes  i t ' s  sheared o f f .  The por t ion
o f  t h e  e d g e  c u t t i n g  i s  u s u a t t y  a t  a b o u t  4 5 "  t o  t h e  o n c o m i n q  w o o d
I i n d i c a t e d  b y  t h e  a r r o w s  I p h o t o  1 ) .
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3 .  Le t  t he  wood  come  to  t he  t oo [ .  Wood  moves  s l owe r  nea r  cen

t r e ,  s o  y o u  n e e d  t o  s i o w  t h e  r a t e  a t  w h i c h  y o u  m o v e  t h e  t o o l  i n t o

t h e  c u t  t h e  n e a r e r  y o u  a r e  t o  c e n t r e .  l f  y o u  p u s h  t h e  t o o l  r n t o  t h e

w o o d  y o u  l I  o f t e n  t e a r  t h e  g r a i n ,  e s p e c i a t L y  o n  e n d g r a  n .

4 .  Remember  t he  1  - 2 -3 :  0ne ,  t oo l  on  res t :  two ,  beve l  on  t he

w o o d ;  t h r e e ,  L i f t  t h e  h a n d l e  t o  a r c  t h e  e d g e  i n t o  t h e  c u t .

5 .  Tame  the  skew  ch i se l  and  o the r  t oo l s  a re  easy .  Sca ry  skew

c h i s e l  c a t c h e s  ( p h o t o  2 )  o n l y  m e s s  u p  t h e  w o o d :  g o u g e  c a t c h e s

o n  b o w l s  a r e  m u c h  m o r e  d a n g e r o u s .

6 .  Deep - f t u t ed  rough ing  gouges  shou ld  neve r  be  used  f o r

b o w t s .  T h e y  a r e  f o r  r o u g h i n g  s p i n d t e  b t a n k s  b e t w e e n  c e n t r e s .

7 .  Unsuppo r ted  edges  w i l t  ca t ch .  Neve r  s t a r t  a  gouge  f t u t e  up .

S .  Sc rape rs  t i l t  down  cu t t i ng  f t a t  su r f aces  I r ke  a  bow l  base  o r  f t a t

e n d g a i n  a s  i n  t h e  m a i n  p h o t o  o p p o s i t e .

9 .  Move  w i t h  t he  t oo [ .  Keep  you r  f ee t  a  shou [de r ' s  w id th  apa r t

a n d  t h e  t o o I  h a n d l e  i n t o  y o u r  s i d e ,  t h e n  s w a y  w  t h  t h e  t o o I  h a n d l e

f r o m  y o u r  k n e e s .  l f  y o u  k e e p  y o u r  h a n d  n e a r  t h e  f e r r u l e  r a t h e r

t h a n  t h e  e n d  o f  t h e  h a n d L e  y o u r  h a n d  w i [ t  m o v e  l e s s  a n d  y o u  l [  b e
^ - -  - - - - ^ ^ l  ^ h . , -  - - t  , ,

r c r r  L r  o f , p c u  P i l y r  L o L r y .

1 0 .  S o u n d  i s  i m p o r t a n t .  A s c e r t a  n  t h e  c a u s e  o r  o r i g i n  o f  a n y
s o u n d  y o u  d o n  t  r e c o g n i s e .  l f  t h e  t o o I  s u d d e n l y  s t o p s  c u t t i n g ,
e h a n r p c  i r o  v o ' .  v p  h i  c n m e l h i n o  [ . 1 . 6 1  l l  r n . , l d  h o . i l i c a  o r  s a n d

i n  t h e  w o o d ,  b u t  i f  t h e r e  i s  a  c [ i c k  n g  s o u n d ,  l o o k  f o r  a  n a  [ ,  s t o n e ,
n r  q n m o  o t h o r  h : r d  n h i o r f

1 1 .  T h e r e  i s  n o ' c o r r e c t  h e i g h t ' f o r  t h e  r e s t .  T h e  p r e c i s e  h e i g h t

o f  t h e  r e s t  d e p e n d s  o n  t h e  t o o l  y o u  a r e  u s i n g  a n d  o n  y o u r  h e i g h t

i n  r e t a t ' o n  t o  c e n t r e . 0 n  a  [ a ' q e  d i a r e t e r  s p  n d [ e ' F e  r e s l  n e e d )

r o  b e  h ' g h  s o  y o u  c a n  s t a n d  c o m f o r t a b l y  w i t h  t h e  h a n d l e  d r o p p e d

s t i g h t L y  b e t o w  h o r i z o n t a l .  l f  y o u  a r e  h o L t o w i n g  w i t h  a  s c r a p e r ,  t h e
- - - .  ̂ ^  . ! .  r ,  L .  b o v e .t t : t  t e H U \  r u  u H  d t  L r d \ r  r  P i l l t c  r Y t g i l t ,  P v P i l  d  I  r r r Y  d

12.  Never  s tand in  [ ine  w i th  the  work  when you s ta r t  a  la the ,
p a r t r c u l a r l y  w h e n  t h e  p r o j e c t  i s  h e [ d  o n l y  u s i n g  a  f a c e p l a t e  o r
c h u c k  w i t h  n o  t a i [ c e n t r e  s u p p o r t .  l f  t h e  s p e e d  i s  t o o  f a s .  y o u  d o n  t

h a v e  t r m e  t o  e v a d e  t h e  w o o d  a s  i t  f t i e s  o f f  t h e  [ a t h e .  S o m e t i m e s

w o o d  r u s t  f L  e s  a o a r t :  w h e n  I  t u r n e d  o n  t h e  L a t h e  t o  s a n d  t h e

redgum bow l  i n  I pho to  / . 1  a  chunk  f l ew  o f f .  You  don  t  wan t  t o  be

i n  r A e  w a y  o ' l h d l  s o r l  o f  - i : : i l e .  l f  y o u r  l a l h e  h a s  v a r i a b t e  s p e e d

c o n t r o t ,  d e v e l o p  a  h a b r t  o f  t u r n i n g  i t  b a c k  t o  z e r o  t h e n  u p  v e r y
s l r g n l l y  s o  y o u  d l w d y .  * l a r l  r h e  l a l t r e  a t  a  s a f e  s p e e d .

13 .  The  g rea te r  t he  d i ame te r  a  chuck  g r i ps ,  t he  more  secu re  t he
g r i p .  T h e  p L a t e s  i n  { p h o t o  3 l  a t L  h a v e  a  l 5 0 m m  d i a m e t e r  f o o t .  T h e

m o s t  s e c u r e L y  m o u n [ e d  i s  t o  t h e  r i g h t  w h e r e  V i c m a r c  D o v e t a i I

J a w s  c [ o s e  a r o u n d  t h e  2 m m  h i g h  f o o t .  O n [ y  s L i g h t l y  l e s s  s e c u r e ,

t o  t h e  l e f t ,  l 0 0 m m  S t e p  J a w s  e x p a n d  w i t h i n  a  r e c e s s ,  b u t  t h i s

L i m i t s  t h e  d e p t h  y o u  c a n  h o t L o w  t o  o n  t h e  o t h e r  s i d e .  T h e  6 5 m m

S h a r k  J a w s  ( c e n t r e l  e x p a n d  w i t h i n  a  r e c e s s  o f f e r i n g  m i n i m a L

s u p p o r t  w h e n  h o l l o w i n g ,  b u t  t h i s  i s  b e t t e r  t h a n  i f  i t  w e r e  g r i p p i n g

a  t e n o n  w h i c h  w o u t d  s p t i t  w i t h  t o o  f o r c e f u t a  c u t  w h e n  h o t t o w i n g .

14 .  As  a  nov i ce ,  l ea rn  by  t u rn i ng  some  so r t  o f  sp i nd te  be tween

cen t res  w i t h  t he  g ra i n  a l i gned  w i t h  t he  t eng th  o f  t he  b tank ,

p a r a l [ e l  t o  t h e  [ a t h e  a x i s  l i k e  t h e  b [ a n k  t o  t h e  r e a r  i n  I p h o t o  5 1 .

B o w l  b l a n k s  h a v e  t h e  g r a i n  r u n  a c r o s s  t h e  f a c e  o f  a  b L a n k  t i k e  t h e

b t a n k s  c u t  f r o m  t h e  b o a r d  i n  t h e  s a m e  p h o t o .

15 .  When  ab ras i ve  s tops  cu t t i ng ,  t h row  i t  away  and  ge t  a  f  r esh

p i e c e :  1 2 0  g r i t  a b r a s i v e  d o e s  n o t  b e c o m e  1 8 0  g r i t  w i t h  u s e ,  t h e n
? ? l t  n r i l  : n d  q o  o n  F o l d  , l -  :  : ^  r  r  ' r l t r n o  c r r r f : e  e.  , . -  - J t  d > r v g >  i l t  U t  c r ,  > u  r i l r  r  L  . .

s  t s  a g a i n s t  b a c k  n g .  F o t d  c t o t h - b a c k e d  a b r a s i v e  w i t h  t h e  w a r p
u s u a l l y  a l o n q  t h e  l e t l e ' i n g .

1 6 . 5 h a r p  r i m s  c u t  d e e p .  l t  s  v e r y  e a s y  t o  c r e a t e  r a z o r - s h a r p
e d g e s  a s  y o u  t u r n ,  p a r t i c u l a r t y  o n  b o w I  r i m s .  l f  y o u r  h a n d  s i . i p s
o n t o  o n e i t  t l  s l i c e  y o u  t o  t h e  b o n e  i ^  a n  i n s t a n t ,  s o  s o [ l e n  e d g e s
w i t h  a  d a b  o f  1 0 0  I 2 0  g r i t  a b r a s i v e ,  o r  u s e  a  g o u g e  o n  i t s  s i d e .
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